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(S1) Playing with Scales, Piano,
el 1, by Alistair Watson.

air Watson wants to

new life” into scale

In order to do so,

ncludes seventy-two

tracks for a selec-

wo-octave scales and

ctave broken chords.

b eachers can play the accom-

- paniments at the lessons, and

students can use the enclosed download card to

practice the accompaniments at home.

Keys included in this book are C, D, G, and F ma-
jors and all three forms of A and D minors. Several
contrary motion scales are also presented.

The teacher accompaniments use some
jazzy-sounding chords and syncopated rhythms,
which provide an unexpected and fresh sound-
scape for scale playing. | tried some of these ac-
companiments with a ten-year-old student, and
he and | agreed that, while some of the accom-
paniments were really interesting, others were a
little too harmonically dissonant or rhythmically
complex for the given scale.

Try as | might, | could not get the backing tracks
to download properly. | would suggest that if this
book is to be of immediate use to students and
teachers, the download process should be more
easily accessible.

While | plan to use some of the accompani-
ments with my students, this book will probably
not become a staple in my studio. (Music Sales
America/Hal Leonard, $9.99) J.K.

(S3-4) Jazz Band Pianist:
Basic Skills for the Jazz Band
ist, by Jeremy Siskind.
book of etudes is
or classically trained
dents interested in
hord progressions
dlizing jazz charts.
omposition explores
ommon type of chord
progression and groove,
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and has both an “unrealized” version
and a “realized” version. For exam-
ple, a tune might list the Charleston
as a potential groove. The unrealized
version contains only the chord pro-
gression and the melody. The realized
version is a grand-staff arrangement
of the tune with Charleston comp-
ing rhythms. Theory novices and in-
termediate students who can play
Clementi sonatinas should be able to
learn these well-written etudes fairly
readily.

For classical musicians who are visu-
al learners, Siskind’'s before-and-after
approach will be helpful. All jazz
musicians, however, learn by listen-
ing, and players will benefit from the
recorded examples that come with
the book (downloadable from Hal
Leonard’s website). There are two re-
cordings of each etude: one with pia-
no and one without.

The book’s best feature is that it
is progressive. Students begin with
root-position triads, move through
root-position seventh chords, sim-
ple progressions, and basic shell and
rootless voicings. At the end of each
chapter is a “To the Shed” section,
where students quiz themselves and
check their answers in the back of
the book.

The hardest part of this book is the
interpretation of the rhythms; lucki-
ly, the suggested listening list in the
back of the book will help the student
develop jazz styles. Although hardly
comprehensive, Siskind’s volume is
surely a good start for aspiring jazz
players.

Since these lovely etudes are not
jazz standards (yet!), they will not
come in handy on a gig. | would thus
recommend that advancing jazz stu-
dents combine work from this book

Grade Levels

1 Beginning: five-
finger patterns
and simple
rhythms

2 Easy: scales and
simple syncopation

3 Intermediate:
beginning counter-
point and complex
rhythms (Bach
notebooks, Bartok
Mikrokosmos I-Il)

4 Late intermediate:
technical and
rhythmic
sophistication
(Bach inventions,
Bartok Romanian
Folk Dances)

5 Difficult: for
competent pianists
(Mozart sonatas,
Brahms Rhapsody,
Op. 79, No. 2)

6 Very difficult: for
advanced pianists
(Chopin etudes,
Beethoven Sonata,
Op. 57)

Categories

S-Solo
E - Ensemble

Quality rating

Thumbs up @):
repertoire that is
highly recommended




with transcriptions of both melodies and solos from
their favorite recordings.

My only beef with this book is its title. The skills
gained by mastering this book would benefit a pi-
anist in any jazz group, large or small, and not just
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those in a school band, as the title implies. That
being said, the etudes are well written, expres-
sively recorded, and fun to play, and therefore
this book is highly recommended. (Hal Leonard,
$19.99) L.C.
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The National Federation of
Music Clubs invites you to our

58™ BIENNIAL
CONVENTION
June 16 - 20, 2015
in Fargo, North
Dakota.

NFMC has many enjoyable
activities and magnificent
performances planned.

Award winning pianist Richard
Glazier will present his NFMC
sponsored PBS special, “From
Broadway to Hollywood.” Tim
and Christine Baumann will
speak at a luncheon regarding
the many opportunities
provided by the International
Music Camp. Dayna Del Val
will hold a lecture outlining
the many objectives of Richard Glazier Tim Baumann
Fargo’s “The Arts Partnership”

program. The Biennial Young

Artist Competition will take

p|ace at North Dakota State
University, of which the winners
will represent NFMC over the
next two years. In addition to
all the great music NFMC will
host a wonderfully relaxing tour

of Red River Valley!

REGISTRATION NOW OPEN!

Dayna Del Val

Christine Baumann
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